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Robert MacKillop
had been on the streets
for years when he
heard a record that
changed his life. Now
an acclaimed
lute-player, he tells
Mary Miller what
attracts him to early
Scottish music

UTE in hand, he looks
ethereal, a gangling waif
with cloudy red hair and
innocent comflower eycs
who might have strayed
from a Florentine fresco. The name,
though, is robust: Robert MacKillop,
and the character. after tough child-
hood and rough teens, fairly resilient
and doggedly determined. If MacKil-
lop plays his celestial instrument like
a wayward angel landed accidentally
in the north, his route to present
Scottish celebrity 1s unconventional
Way back, as a good Catholic altar
boy, he yeamed to become a priest. But
his parents died in his teens - he says,
drily, that though they gified him mu-
sicianship, his father is probably dnnk-
ing and playing the saxophone badly in
hell, his mother, in heaven organising a
ceilidh. His father beat hum, when, at
seven, he said he didn't want to play
They didn't speak much after that
School was abandoned carly, parents
not much later
He talks about always having had
“the need to dig decp into my ex-
istence™ - but ask how that influ-
enced his education, and you are
treated to the MacKillop blue stare
On the streets for years, sleeping
rough, wandering hungry for expen
ence and supper, MacKillop watched
friends with less gnit die in cardboard
boxes on wet winter pavemen
Their shared days and nights ex-
plored - starlit extremes and black
despair: “What had mattered to us
only was to feel the burming heat of
existence.” Then, at 24, a fnend
played MacKillop a recording of
Andres Segovia playing the Bach
Chaconne It changed, and very hike-
ly saved his hife
He sold what little he had, bought a
guitar, taught himself to play it, and
to read music. After another year of
travel, busking and learming from
musicians on the road, he won a place
at college, then the chance to study at
the Royal Scottish Academy of Mu
sic and Drama. A scholarship to
study with Stefano Grondona in
Venice followed
But MacKillop, as ever, was ques-
tioning, searching for “a umfying
aesthetic ‘which might fuse guitar
playing technique with the instry
ment’s construction and the music’s
own structure™. The guitar, as a 20th
century instrument, he felt sounded
best playing the repertoire of its own
time, the music by Villa-Lobos, Brit-
ten, Tippett. But the music he loved
to listen to was from an era past
music for lute by Bach and his
contemporanes, by John Dowland
and others who immontalised the
douce, grainy sound of feather quill
clucking on gut, and had that dis-
tinctive sound - the rhythmic sense
of weighted downstroke and light
retumn permeate the natural in
flection. The importance of that mar
nage of the tactile and the melodic
gan 10 obsess him
In Venice, fate looked down (pos
sibly in mild exasperation) and took a

Robert MacKillop: his Rowallan Consort has just signed an important American recording deal for Scottish early musi

The magic

fingertip, 1f and. MacKillop
was cutting bre and sliced, in-
chunk off his muddle. left
F¢ year, he couldn’t

i and healed

He n y- with Jacob
Linberg in Early in his
career, Linberg had made a seminal
recording of lute music from the
French and Scottish courts. MacKil-
lop changed ag He wasn't a
lutenist was a lutar, the Scottish
set about looking for
The problem
was that pre- 1603, nothing much was

jown. The court, by and

¢, had moved south, the powers

of the Reformation didn't hke the

lute, deeming it to be a Papist instru-

ment, - and quantities ol precious
manuscript were burned

‘I'looked at the music from other
European courts; and found evidence
of intabulation - the arranging of the
sung parts for instruments - they had
taken a'four-pantcha 1, given three
parts to the lute, and one part to the

term, and
more Scottish music
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voice. We must have done the same
in Scotland, hence the quote: *And
some on Lutis did play and sing, of
instruments the onely king'.(Burel,
1590). So, for sure the Jute was the
most respected instrument at the
Scottish count

MacKillop was determined that
Scotland’s pre-Union music should
be investigated with the same thor

shness as its art and literature. He
discovered that some of the lutars had
moved North post-Union, to play at
the grand clan houses. They wrote
down what they heard, which was
music for two harps - the Highland
wire-strung -clarsach- and the hittle
Lowland gut-strung harp

MacKillop took his discoveries to
Dingwall-based clarsarch William
Taylor, who had already begun to
investigate early lute intablature. He
invited up MacKillop to play, and
they realised that between them, they
could produce an astonishing sound

Rowallan Consort be
A\ superb CD, Notes- of Noyce
es of Joy recorded by Temple

Classical

Evelyn Glennie/Emma
Johnson, Festival Hall, London

By Michael Church

TWO chansmatic female performers
on successive nights, and cach with a

ked house: sometimes the South
Bank Centre really cams its keep. And
the blue-rinses mingled with designer-
specs in more or less equal numbers
Evelyn Glennie and Emma Johnson

al across all normal divides

Backed by the Bournemouth Sin-
fometta, Glennie was introducing a
new work, and revisiting a modem
classic. The former was more ‘ac-
cessible, the latter had more grit, but
both gave full rein to her extra
ordinanly theatrical talent. Rocking
on the balls of her feet like. a tenms
player about to receive a serve, she
visibly absorbs the pulse from her
conductor at the start of a work

In  Manuel Morendo-Buendia’s
Concierto  Neoclasico  for  Harp
Marimba and Strings, Glenme and the
Welsh harpist leuan Jones melded de-
lightfully, their naturally recessive in-
struments weaving graceful melodies

Hall to unveil a clannet conceno com-
posed for her by John Dankworth

Open with

Records, with the bell-clear soprano
Mhairi Lawson and tenor Paul Ren-
dall, has sounds to hypnotise, won-
derful clunking rhythm, drecamy
melody and the chittening silver
teardrop. Now ¢ prest
American early music company Do
rian have signed the Rowallan Con
sort for a senies of discs it 10
be recorded in June, to includd
Orkney picces and the fantastic
Ancient Romance [ Grevsieel
MacKillop and Taylor have also
intabulated a Robert Carver Mass
which may cause raisced eyebrows
among the musicological pun
“Why not?" says MacKillop “no
one quibbles about such arrange
ments of Josquin

Weelkes why not of Scotland’s
greatest composer?

But MacKillop is sull searching
He says, and nghtly, that carly music
performance in Scotland 1s stull in ats
ungainly infancy, some 30 years be
hind other European developments
but he's pleased that working-class
kids hike himself are beginning 10

des Pre or

velvet trappings and framed simply
black. Through this we see a world also
striipped of any sense of the medieval or
mythical, a world peopled by a faltenng
anstocracy dressed in suits and dresses
of Debussy's own-time and wandening
sometimes blindly in a place that is at
once dark and neglected yet still with
the promise of innocence and light

At the centre is Fredenca von Stade’'s
Mélisande — sung with profound depth
and beauty - not an ephemeral water
spnite but a real woman who ultimately
responds with passion to Pelléas and
onc whom awakes the strength of
feeling in Goland that makes his later
actions imaginable

All the singing is outstanding
Dwayne Croft’s burnished-toned Pel-
las, Victor Brown's astomishingly
powerful portrayal of Goland and
Robert Lloyd, who plays Arkel. The
role of little Ymiold i1s poignantly played
by a young Gregory Rodnguez, whose
own scene is made all the more de-
manding by being portrayed as a fever
ish dream alone in his little bed on the
vast metropolitan stage

Miller's staging has a way of
allowing the undercurrents in the
music to imbue all the actions on
stage. With James Levine conducting
a responsive, transparent toned
metropolitan opera orchestra and

By Mary Miller

ry Doak

lute

» on the middie-class world ol
issical music. MacKiliop
found himself, recently |
performance f Purg
W hos text
oosely, bike
Poll T
smile at |t
MacKillop; are v
1995 should
ncentrate or
sic”? Surely
music where a
form 1 homoge
whole
And
m a wider context I
¢ enthusiastic abowt lute
music from the Bavanan count - but
he wants to separate out “what 1s
miversal, and what 1s simp
tertainment for the bourgeosie . O
carch, however, has ended. He has
nd a house. Outside, as we speak

1 furnitare wan wail

Reviews

for stnng accompa w Here, any
sense of anxiety transferred to the
histener. Douglas  makes  lovely
sounds, but over-punctuates the
phrases with such manners that he
destroys any sense of pulse. The
music communicates erratically, as
though one. 1s receiving a messa
delivered by somie kind of neurotic
simultancous translation

In the Goreckr (
hoard and Strings
ensemble found a far ater fusion
but the work offers mimmal(ist)
lack of ideas and interest, Gorecki

¢ suspects, left in peace, mught
write some good .new music. Fash
ion, however, dictates that past works
he might pre to forget are aired,
moth-holes withstanding: the price of
sudden fame 1s unreasonably high

Bntten's Frank Bndge Van
were hard to enjoy, despite some glam
orous playing, because of iresome gaps
to tune between the movements. The
theme, thus became lost along with our
concentration a pity, because the
ensemble has a remarkable sense of
technical ease and ¢xpression

Royal Scottish National
Orchestra, The Usher Hall,
Edinburgh

L ] rau onne
Schatten fantasy, and Strauss ¢k
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- Northern
~ delights

Lady Aberdeen has worked wonders for

opera in Scotland,

ISREGARD for the diver-
sity of contemporary ope
performance venues 1s ¢n
tirely understandable. Yet the stark
fact is that opera comes in as many
shapes and forms as anything else
the international and national and
regronal professional and
amatcur, and ves, money-making
and moncy-breaking
Every opera-goer intuitively
recogmses the consequences of
these differences, even if these
consequences rarely get articulat
ed or understood. The ghittering
Covent Gardens and Mets, where
£50 buys httle space and less view
the cushioned, velvet trips to Glyn-
dbourmne and Santa Fe, to which
one travels in Club-Med style, as
much to be scen as to see anything
or listen to anyone
Amateur companies also have
their cunous dispantics. Think of
all those middle-sized European
cities from Bremen to Brescia
cach boasting local alent, and the
appreciative audiences there will-
plunk down the equivalent
of £10 a scat who cannot dif-
¢ between some unknown
» diva and a proto-Callas or
prima-Caballe
But the notion of ope per
ance as a traiming ground - as
hool for the young, for those
gin Ccarcers this 1s
relanvely rare, and mag
namimous, ¢ven if it does not
ways result in the highest stan
dards of live performance. Haddo
in Aberdeenshire in such a place
ind the Haddo House Operatic
Socicty is a group that deserves 1«
2 er known than it is and more
cciated by Scots
Tucked away in the Grampians
Haddo Hou
from anything even remotely op
auc. Here, for a half century, the
persistent Marchioness of Aberdeen
has been producing operas that offer
young singers the chance of a life
time. She recruits them when very
voung, gives them roles commen
r which

scems to hie miles

surate with their voices
time they rk their way up the
n some of the na

ton’s best music schools. Most sign

musical lac

on n Hewr menties as mem
the chorus years later, they are
ppeanng : Noists
t must be

nd t
herself a rc cable specimen of
musical durability; a cultural asset to
¢ ss patron of the ans
and dedicated fundraiser. Now over
80, waving her baton without ad
wobbly and arthntic but still flexing
her muscles, she stands majestic for
three hours while other octogenar-
ans in her audience hug their walk-
ng sticks

Such musical pastimes may have
served in the 1940s and 1950s to
sumulate bored gentry out of post
war blues. Today, Lady Aberdec
concept of opera as a scho

the nation

stage for your

fantasy and in Ein Heldenleben
were not on mighty form. There were
fine solos (though the monster violin
solo seemed rather fragmented), but
the intonation was unsettled, and the
music lacked true emulsion

Truls Mork, wonderful,
and imaginative cellist, played Mi-
askovsky’s concerto, a gentle, pas-
toral roaming, as though Delius had
risked just a Sip of schnapps

Scottish Chamber
Orchestra, Queen's Hall
Edinburgh

APART from being probably the be
oboist in the world, Heinz Hollig
conductor of great distinction, as he
showed mn Saturday’s performance
with the SCO, where he chose the
rarcly heard music of his fellow-Swiss
Arthur Honegger for the first half

The Symphony No 4, The Delights of
Basle, is an charming piece, full of life,
with its preponderance of tunes gaining
just the nght hilung expression from
Holliger's direction. Playing as if craft-
ing the finest translucent porcelain, the
SCO responded as one to his precise,
yet spontancous control

THE ROYAL SCOTTISH ACADEMY

169th

ANNUAL EXHIBITION

APRIL 22 TO JULY 8

George Rousseau

enables the young to launch their
careers, and bnngs senous operatic
culture to north-east Scotland

This year's opera was Tcha-
kovsky's Eugene Onegin

manding i

performed in Enghs
ng counts Every opera company
knows what a brave choice it s
frau with dramatic penls for all
i C
The story 1s among the least
mtricate in the repertoire, a pas-
toral fairy-tale based on the loves
of Madame Lanna’s two daugh-
ters, Tatiana and Olga; a tale of
jealousy, punctuated by a duel pro-
d merely to conceal Onegin's
romantic passion. When the
Lenski challenges his friend
to the sword, Onegin’s
mpulse 15 almost hormonal - he
draws his rapier with the vigour
worthy of a lover. But for years,
Oncgin does not recogmise he has
loved Tatiana. When he does, it is
too late. Tatiana has mamed Prince
Gremin, Lenski 1s dead (Onegin
killed him in the ducl), and Onegin
confronts his own conjugal void as
the curtain comes crashing down
on his devas hfe. This 1s no
romantic comedy
Fugene Onegin s as dramatic as
its music 1s plaintive and Russian
conv ! tensity, Oncgin's
acting n ake prionty over his
singing - the role’s known patfall
aind the terre very Onegmn. The
blemish of this
ormance 1s Stu-
!(' "‘\“-k'\!
should
L e sung
e lovely
1er singers compensated for
cimtyre’s hollow acting. Gilhan
Taylor and Lowse Mot g per-
suasively and acted splendidly in
their n v ¢ two sisters, Clare
Livingstone ghded magically on
stage as Nurse Filipyeuna. Simon
Crookall, for long the of Lady
Aberdeen’s  choruses, also  dis-
charged his role efficiently as retir
officer Z . h t horus
sang 1 t W young
dancers fr w Dance School of
Scotland in Glasgow leaped across

fage as i pro

st as the poet

ening's un-

equivocal 1s outstand-

ing for his ac s for his singing

He produced warm bel canto tones

medium of a pas

controlled voice that

bodes well for his musical future

Ten years ago he was singing in the

Haddo chorus, today he performs
solos there and elsewhere

In five years he will be an operatic

to reckon with. His gratitude to

wild be self-evident

for Lady Ab-

en and her cast as they approach

SCaAS n 1996

The complementary combination of
conductor, composer and orchestra was
rther extended when cellist Bons
Pergamenschikow joined them for the
short Cello Concerto of 1929, Here
ywed a different side, the
sophisticated salon smooch played to
perfection by Pergamenschikow, con-
trasting with a heart-achingly beautiful
opening and the spiky pointed rhythms
of the pre
The orchestra sounded better in
Haydn’s L m Symphony than in
two small Dvordk items for cello and
orchestra. First heard 200 years ago,
almost to the day. the Symiphony No
I(dwas fresh tal and put the or-
chestra clearly and firmly in the role
of intermediary between the straight-
talking composer and his listeners

BROUGHTON
GALLERY

Hazel Campbell - water colours
Prints - original ¢

Simone Lyon - ceram Dt
Philomena Pretsell - ceramics
Pat Young - jewellery

10.30 am - 6 pm daily (inc Sunday)
Closed Wednesday

Broughton, Nr Biggar
Tel: 018994 234

The
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Scottish
Academy
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